When Danny first approached
me regarding The Neolith I was
amazed by the ambition of the
project.
Let alone the visual statement of the
initial pdf presentation he sent.
Secondly, I felt eager to show that I was
the perfect pick for the role of the wild
outsider Danny was talking about in the
script. he was written as Hakon but I
knew no character’s name would be
mentioned in the finished film.
There were times when I wasn’t sure if
the film was going to happen. I know at
one point Danny was let down by
potential backers. That did delay things
for a few months. At times it felt unreal
to think that me and Jesper would leave
acting school to go out into the Scottish
Highlands to shoot what was to
eventually turn into a giant beast of a
short film.
Being cast for the project reminded me of
a time back in the days of Myspace when a
Finnish guy came along and wanted me on
a song compiling all Scandinavian nations
- which of course never happened.
Actually meeting Danny in Copenhagen
made a difference there. This was not
some online bogus project. The guy was
for real and wanted to make this film. It
was mind expanding for me to meet Danny
also because of the certain cultural
differences between us.
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His approach to the film was totally
different from filmmakers I’ve met in
Denmark. He was a little more
technically interested and always
thinking of the whole piece, or
‘bigger picture.’ All done via his
bold, unique Liverpool persona that
just inevitably shone through in his
own artistic approach. This, I think,
is also seen in The Neolith as a
project. it could never have been
done in such a way in Denmark. Danny
was prepared to take risks and so
was I.
I have to say that it was an
exhausting process of just letting my
hair and beard grow limitlessly.
Exhausting because, besides from
constantly being mistaken for a
homeless person (which can actually
be pretty fun, since it’s always fun
to mess around with people’s
interpretation of the world).
having your beard go everywhere all
the time - in your mouth, in your
food, in your drink, in your nose, and
in other people’s mouths and noses
and food and drink, in the long run
becomes ... I would say ... something
that can make you go berserk.
Everyone around me didn’t really
understand why I couldn’t at least
cut just a tiny bit off my moustache,
or in some way make it look decent but to me it would have been false to
not actually let it civilize itself.
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The more of a terror my beard became to me
and people around me, the more I came to feel
what it was like to be Hakon, the beast, the
animated, fierce madman of the pack. So in
that way, there was a connection between my
physical and mental preparations. This also
showed in the process of building muscle,
which I undertook from some six months prior
to take-off.
Danny would send both written text and video
links that would point me in the direction of
the nature of my character. An example of
this was packs of wild dogs attacking prey in
Africa - and this video would then connect to
stuff I had already stored in memory, like
the autobiography of American rapper DMX,
that I read back in 2011, in which he speaks
of how he would feel more connected to dogs
than to humans and how he trains his dog to
chase and kill cats in the neighbourhood
where he’s growing up ... what I’m trying to
say is that the reference material struck out
by Danny would activate emotions and
conditions in my mind and make me able to
push them forward and make them present in
me as a person - kind of like fertilize them
so that they would grow and drench my
appearance.
Actually getting to Skye - and getting into
costume and make-up helped build up the
feeling of being a madman more - actually
being in this characters situation - this had
begun back in Denmark with my physical and
mental preparation but taking a stroll in the
glen even in my everyday fittings would help
me fill up myself with the nature from which
these characters had been cultivated.
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Shooting in the rough nature of Skye would
present certain complications to some
technical or logistical matters - we, the
actors, would have to stand through some
tough times of harsh weather while just
waiting for everything to die down or be set
up - one thing I did make sure of was that I
was ready to go in for action when Danny
gave the go ahead.
I knew that everything in The Neolith had to
unite to a greater whole, so to speak. Each
unit or squad of people was very important
to support the other. Particularly in those
conditions. To me, it was good to stay in
contact with the fact that we were doing a
piece of art in a form that compromises the
work of a lot of hands. I am used to
approaching any work or life in general with
expectations that it’s not supposed to be
easy.
The harder things get, actually, just tells
me, the fruit will be sweeter when you’re
finally able to harvest. I am able to keep
up hope and faith when things get tough and that is a general note for actors, I’d
say - everything you bring with you can, and
should, be a positive for the work you are
doing.
In some ways, succeeding in this was like
walking on a thin line in free air with no
safety net - from one point to another - and
when I reached the other side, looking back
was amazing. I am thankful for that
experience. When you’re out there in the
wild, there is no other way but forward.
There was no time for doubt.
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I can list a few funny moments ... for
instance in the clash between the father
figure in the script and the bloodthirsty
outsiders.
there was a time when Danny was directing
the attack situation, and he, without
thinking of it, tried to imitate in words
my characters thoughts in the moment of
attack, and doing so, he would pitch up
his voice and squeal out something like:
“argh, you fucking bastard!” which was
really funny cause it would cartoonize my
character, but still make sense.
I knew that there was no way he would
have wanted me to say anything like that
though. Everything had to be portrayed
by physicality more so than noise. Though
my character was probably the noisiest
out of the pack. I had to look crazy and
enjoy the prospect of potentially eating
this man alive.
Another funny situation was when our bus,
which would usually go at a speed well
above the limit (or at least well above
what is probably recommended in the
narrow highland roads of Skye), would
have to slow right down and behind
highland cattle, since all of a sudden, a
few units of those would appear in the
road ahead of us.
A lot of silly slipping in the boggy
grounds was also kind of funny.
Especially when it happened to the chief.
And every time we came in touch with the
real world was quite a laugh, people
simply were amazed of the costumes we
wore, weapons and kit we carried and
blood on our faces.
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Looking back at the whole process I
would say it was all pretty wild,
and being able to do just that look back at it, and know that I
went through it is kind of an
amazing feeling. Like having
completed an ironman triathlon or
something.
Being in the canoe going against the
wind and rain in a gigantic loch
surrounded by black mountains was
wild, actually succeeding in doing
that was beyond wild!
Seeing Jesper reaching the soma
trance by the campfire was a wild
and a vitalising scene for me to
take part in.
I also remember getting ready for
the final fight scene which was a
pretty big relief - finally seeing my
prey out there in the horizon (and
visualizing him as the goat in
Jurassic Park, and myself as the trex), I could feel the joy of my
character seeing a feast for all his
bloodlust.
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After finishing the shoot, I was certain
that I had followed through with my
ambition to show that I was the perfect
pick for the role which I played - I had
given something to Danny that he could
not have gotten elsewhere. And now I
can say - to anyone - if you need a
wild, unpredictable, beast ... I am the
ONLY reasonable place to go!
Professionally I felt that out there on
Skye, day by day, I was growing,
becoming more and more confident. I
could just feel the experience settling
in my body and mind.
The ability of both receiving
instructions and then playing with the
instructions I had gotten - as if the
instructions are a partiture, and then,
the way of playing the instrument
(which in the case of the actor is the
self) is the vibration and soul and
whatever you can think of that you can
add without leaving the partiture. If
that makes any sense? The feeling of
being in a cooperation with the
director and rest of the team.
it was like A conductor working with
his orchestra in a (classical) concert.
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