What can I say
about my
experience with
The Neolith? Well,
a lot happened.
I’ll say that.
Before going into it all I could think
about was getting it done. It was my
only priority at the time. Nothing else
mattered.
I was constantly back and forth from
the Isle of Skye scouting locations,
meeting people, trying to get what was
needed for the shoot.
Things like canoes, organising
transport, logistics, getting
permission off landowners, arranging
flights for some of the cast and crew,
designing costumes with Stephanie,
acquiring materials and makeup, hiring
camera kit, accommodation, insurance,
negotiating prices, recruiting people,
firing people, dealing with let-downs
and delays etc.

Daniel Boocock

All my money was put towards it. And
when I say all my money, I mean every
single pound.
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Anything that may have been in my
way was discarded in order to make
The Neolith. It was as simple as
that.
To be honest, I am not the biggest
fan of a conventional day to day
lifestyle. I never have been.
Parts of it feel like a trap. Like
you are in a bit of A cage. All I
want to do is break out from that
cage and explode through any limit
via my own creativity and see what
the world has to offer. Easier said
than done when film costs so much
money and takes time, even shorts
can take a long time, but that’s the
game ... so, so be it.
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The Neolith is a bomb of a short.
It’s more than a short. It’s a
creative declaration.

Actually shooting the film was the ‘easy’
part for me.
I know others involved may say otherwise
because of the physicality that was
required just to handle the environment of
Skye ... the weather, water, wind, mud and
carrying all the heavy kit through
marshes, bogs and up mountains for almost
three weeks. Speaking of that, the whole
process of making The Neolith was sort of
like walking on a razor thin cliff edge with
no ropes or safety harness – at least in a
metaphorical sense it was. But for me
personally I had no fear whatsoever even
when we literally were walking along cliff
edges at times. There is a certain kind of
clarity that comes over you when you’re
doing something like that.
A couple of us bonded on the shoot and we
recognized the unique sense of freedom we
had whilst making the film. Especially
when we were surrounded by gigantic
Jurassic ruins day and night. I also found
that when I was taken out of the normal
day to day lifestyle a heightened state of
mental and physical readiness came over
me. My perceptions were enhanced. I felt
ready for anything and had a big smirk on
my face most of the time.
Nothing was going to stop me from getting
the film done. I was in my element, I felt
like I could see for miles.
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I have never
had any doubts
about my
capabilities as
a content
creator and
filmmaker.
I just hadn’t really proved it. Not to
anybody specific, but to myself. That’s all
I need to prove it too.
The Neolith was a big step up from anything
that I had done before and I was going into
this without any ‘help’ from the film world
so to speak. I had my closest friends, some
close family members and a few
collaborators from the early days behind me.
That was all I needed. I was excited at the
prospect. Salivating for it. I had been
working towards it for years. It was time to
take the risks and make the jump.
I learnt a lot from the cast and crew
dynamic. Putting thirty people or so
together from different parts of Europe
seemed quite exciting. A lot of prep work
was involved. Particularly from a costume,
prosthetic and physical and vocal training
standpoint. I met who I could beforehand on
several occasions in different countries
though circumstances forced me to change a
couple of things before the shoot even began.
Then on Skye itself I had to make changes
again. I knew beforehand that I was taking a
few chances with regards to personnel. On
Skye everyone did their best. Those of us
who clicked will remain in touch for a long
time.
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I didn’t have to say too much to
those who really understood the
bigger picture of what I was going
for with the film, some of the
guys just got it and expressed
themselves in their own authentic
way within the world we were
building.
I laid out the plans, they helped
bring them to life. When it
worked it worked really well. You
can see that on screen.
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The post production process was
flawless. It was like alchemy.
Putting the film together and seeing
it form into what it has now become
was like creating some sort of
magic trick. There is no doubt I
will work with some of those people
again on future projects for sure.
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Highlights? Now that would be telling
ha-ha! There were many before, during
and after the shoot. Wild stags
challenging one another to fight, crazy
treks through mountain paths amidst
torrential rain, climbing up to
mountain tops, speedboats, sipping on
good Scottish whisky, Watching Jak and
Dan boie go head to head ... but Getting
to actually make The Neolith with some
people who are very close to me was
probably the standout highlight.
Another thing that sticks out was that
there was lots of laughter. Making the
film was serious though we had a good
time doing it. It was a unique
experience. Not many people will have
one like that again.
For those of us who really appreciated
it I think the whole audacity,
uncertainty, sense of adventure,
struggle, high stakes and making it
happen at all costs whilst putting
everything on the line is something I
may not fully understand until I’m
older regardless of what I go on to
achieve. A few of the old timers with
me seemed to understand that concept
as I was making the film. I could see it
in their eyes.
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I myself was very cavalier and gung-ho
about the whole process. I felt free.
At times I would feel the effects in
different ways but that feeling was
part of the adrenaline rush so to
speak. It would only motivate me
further. There was no limit. Shooting
The Neolith was a tremendous high.

Another
was to s
light up
finished

standout highlight for me
ee certain people’s faces
when they finally saw the
film for the first time.

Especially when they watched it
on the big screen in cinemas.
The screening in Liverpool was
packed out and had a bouncing
atmosphere. A screening in
Denmark was also very enjoyable
too. Even when dealing with
corona restrictions.
Also receiving validation from top
film critics like Danny Leigh and
Ann Lind Andersen who have put
their names to the film certified
what I have always believed I’m
capable of achieving so that sets
the tone going forward.
I have a feeling that it’s only a
matter of time before the next
leap is taken so long as The
Neolith is seen within the right
environments.
The content is there on my end and
I am ready to go.
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